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Dirty Dozen on The Hours

1. What does it mean to rewrite a “masterpiece”? (It is okay here to debate whether or not Mrs. Dalloway should be considered a masterpiece in the first place.) What does this do to the first text, and can the subsequent text ever stand on its own? Specifically, what is it like for you to read The Hours after having just finished Mrs. Dalloway? How does it compare? How does it change your reading of Mrs. Dalloway? And, since The Hours won the Pulitzer Prize, is there a way in which we can see it as a modern masterpiece?

2. What happens when an author is written into a fiction such as Virginia Woolf is written into The Hours as one of its three main characters? How seriously are we to take her as a character? Does it matter if she and/or her life is misrepresented or misconstrued? Does it somehow effect how you also read Mrs. Dalloway?

3. Would you consider The Hours to be a modern or postmodern text? What passages, stylistic maneuvers, or thematic choices point you in one direction or another? How does it compare to Mrs. Dalloway?

4. Mrs. Dalloway is often heralded for its use of stream-of-consciousness. How do we see the effect of Woolf’s style on Cunningham’s? Does he also use stream-of-consciousness? How do we know? How does his style act as a vehicle to carry forward the narrative? How does that differ from Woolf?

5. How is the physical body figured in The Hours? Do we also see here abject bodies that somehow cross boundaries and disrupt systems? How is the body central or absent from the story or stories?

6. How does the land, specifically the city or suburb, figure in The Hours? How is this changed from Mrs. Dalloway? Are there good and evil connotations with place? What do we do with some of the characters’ longings to escape from one into another? How does New York City compare to London?
7. Is there a way in which we can find issues of nation, especially colonialism, in The Hours? What is the link between Septimus and Dan Brown as soldiers? Are there other kinds of nation-states or people groups depicted here?

8. What is the connection between the body and the mind in The Hours? What makes a mind diseased in The Hours, and how does that differ from Mrs. Dalloway? Is there a separation or a union between the body and the mind? And, where does the soul fit in, if at all?

9. Is it possible to see The Hours as a feminist novel? What do we make of these three women and their choices? What kind of agency does each of them have? To what extent? 

10. What kind of self-realization or self-development do we see in The Hours? For whom? How do they change (from what to what)? What brings about these changes? Is this in keeping with the narrative, characters and themes of Mrs. Dalloway?

11. Is The Hours a life-affirming text? How so or why not? What about life does it affirm? How does this differ from Mrs. Dalloway? What do these changes tell us about the changes in society and literature from 1925 to 1998?
12. Mostly, what do you make of the changes in character, place, themes, structure, etc. in The Hours from Mrs. Dalloway? Focusing on one of these changes, what exactly is changed and what does this change bring about? What kind of outward ripple effects does this change have on the rest of the text and on Mrs. Dalloway?
